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THE WIDENER REMBRANDTS. 

Despite the story cabled from Lon- 
don to last Sunday's World, attributing 
to Major Frederick Guest, son of Lord 
Wimborne, a denial of the report that 
"His father intended to sell to Mr. P. 
A. B. Widener, of Philadelphia, any of 
his famous pictures out of Canford 
Manor/' we must affirm our exclusive 
announcement of October 28 last, that 
Mr. Widener had purchased some re- 
markable Rembrandts from the Earl 
of Wimborne, out of the latter's well 
known country seat of Canford Manor. 
We must add that the two Wimborne 
Rembrandts, -Tetrus am Schreibtisch" 
(St. Peter at the Writing Desk) and a 
"Portrait of a Man." both described in 
the Klassiker der Kunst, published in 
Stuttgart in 1906, together with a third 
and equally important example of the 
master, "The Circumcision," from the 
collection of Lord Spencer at Althorp 
House, and also described in the same 
work, now hang in Mr. Widener's gal- 
lery in his residence at Elkins Park 
near Philadelphia, and in close prox- 
imity to Rembrandt's famous land- 
scape, "The Mill." 

We can only believe, either that the 
London correspondents of the World 
and Sun misunderstood Major Guest, 
or some agent of Lord Wimborne, or 
that someone is quibbling. 

We also note that although we first 
published the story of the acquisition 
of these great pictures by Mr. Widener 
on October 28 last, and the N. Y. 
Herald came along with the story only 



on November 19, that when the N. Y. 
Sun republished the story with credit 
to us on Sunday last, giving our addi- 
tional published information of Decem- 
ber 9 that the purchase had been made 
through Sulley & Co. of London and 
that the sale figure was about a million 
of dollars for the three pictures, the 
Herald on Monday morning claimed to 
have first published the news of the 
sale. 



NEW WESTERN MUSEUMS. 

The description published in our last 
issue of the new Art Museum of Tole- 
do, Ohio, which, through the generosity 
of Mr. Edward D. Libbey, and the 
civic spirit of Toledo, is to be opened 
and dedicated, free of debt, January 17 
next, must have been read with grati- 
fication by all lovers of and believers in 
the present and future of American 
Art. 

The opening of this new Museum, a 
large, architecturally handsome and 
well arranged and appointed struc- 
ture, is significant of the develop- 
ment of art interest in the Middle 
West, and will be a notable event, 
in fact the art event of the kind of the 
season. Simultaneously comes the 
news of the opening to-night of the 
new Delgado Art Museum in New Or- 
leans, the acceptance of the plans of 
McKim, Mead & White for the new 
Art Museum in Minneapolis, which is 
to cost $2,000,000, and the opening last 
night of the new building of the Mil- 
waukee Art Society with a loan ex- 
hibition of American and foreign pic- 
tures planned for the near future; 
Surely art interest is growing rapidly 
in these United States. 



A QUEENLY GAINSBOROUGH. 

An unusual and important full length 
portrait by Gainsborough has recently 
been sold by the Blakeslee Galleries to a 
prominent collector. The portrait is that 
of Mrs. Bell, born Anne Conyer, and 
comes from the collection of Reginald 
Bell, Esq're, of Thirsk, Yorkshire, a di- 
rect descendant of the subject. The pic- 
ture was shown at the Grafton Gallery 
in 1885, where it elicited admiring com- 
ment, and was No. 200 in the catalogue, 
mentioned as loaned by Reginald Bell, 
Esq're. The canvas is also mentioned by 
Sir Walter Armstrong in his work, 
"Gainsborough and His Place in English 
Art," page 192. 

Mrs. Bell, who at the time when the 
picture was painted was a sweet faced, 
patrician lady of about forty, is de- 
picted seated, gowned in a handsome 
robe of gray silk, whose folds fall grace- 
fully around her. The face is three- 
quarter, turned towards the front of the 
canvas, and has the most refined and 
sweetest of expressions. Truly a "Grande 
Dame" was Mrs. Bell — one who must 
have graced any assemblage, and whose 
counterfeit presentment, more than a 
century later, will now grace an Ameri- 
can drawing room. 

The portrait must have been painted 
with rare sympathy, for it has dignity 
that befits its subject. Especially re- 
markable and skilful is the painting of 
the silken dress. The color key is low, 
and the scheme is one of silvery grays. 
Dignity and refinement are the features 
of this unusual work, upon whose acqui- 
sition the owner should be warmly 
congratulated. 



WINTER ACADEMY DISPLAY. 

(Second Notice.) 

Resuming the review of the present 
Winter Academy Display, begun last 
week, and continuing the tour of the 
Vanderbilt Gallery, mention should be 
made — in addition to that already made 
of other works of especial merit — of 
Harry Townsend's charming interior 
with figure "Lynette," J. W. Breyfogle's 
"Domestician," Leo Mielziner's "Empire 
Couch," Ernest Lawson's "New Road," 
that splendid outdoors so absolutely 
truthful, so crisp and vigorous, already 
shown at Pittsburgh, but delightful to 
see again, of 'F. Ballard Williams' deep 
hued rich colored "Ravine," Gardner 
Symons' "Indian Summer," William M. 
Chase's "Lady in Black," which has his 
old time strength and technique, Bruce 
Crane's "Melting Snow," Ralph Clark- 
son's sympathetic portrait of Lorado 
Taft, Arthur Parton's fine landscape 
"Nightfall," Charles Rosen's "Gray 
Quarry," Kenneth Frazier's "Peach and 
Orange," Colin Campbell Cooper's "Por- 
trait of Mr. Fredericks," Douglas Volk's 
"Little Mildred," Paul Dougherty's stir- 
ring and truthful "Freshening Gale," 
GifTord Beal's amusing and truthful de- 
piction of an old time village scene, 
"When the Circus Starts," and Francis 
Jones' good genre, "The Letter." 

The Centre Gallery. 

The clou of the Centre Gallery this 
year is George Bellows' strong simple 
"Girl on Couch," absolutely natural; and 
easy in pose, admirably drawn and de- 
lightful in its color scheme of . cool 
greens and grays. What if it recalls 
Manet? It is a virile sincere work, and 
puts the painter well in the first rank of 
American figure men. Contrasted in 
method and color, but almost as strong 
in its way, is W. von Glehn's "Portrait 
of Miss Lamont," a three-quarter length 
seated presentment of the daughter of 
t h e 1 a£e memb er of -CI e velan4!s^Sabin et . 
The color expression and brushwork in 
this canvas are all noteworthy. 

There is a typically decorative figure 
composition by Henry O. Walker, "The 
Strayed Reveller," but the artist is, it 
would seem, losing his accustomed deli- 
cacy and limpidity of color. There; is a 
good landscape by Hobart Nichols, a 
curious but . attractive landscape with 
figures, by William Glackens, "Girls 
Bathing," somewhat crude in color, but 
full of life and movement, a large and 
strong landscape by Robert Nisbet, with 
fine sweep of air and sky, a large deco- 
rative panel by Kenyon Cox, "A Vision 
of Moonrise," with two stiff figures, and 
hard in color; a delicious little interior 
by John Ward Dunsmore, "The Music 
Room ;" Joseph Boston's "Twilight — 
Adirondacks" and a fine view of the 
"Brooklyn Bridge at Sunset," by Jonas 
Lie, already shown at the Folsom Gal- 
leries. 

The large, truthful sunlit "Snowclad 
Fields in Morning Light," by Gardner 
Symons, has already been seen and no- 
ticed at Pittsburgh. (Too many pictures 
this year have been shown at public ex- 
hibitions elsewhere before.) 

From Henry R. Poore comes the 
original of one of the illustrations to his 
recent article in Scribner's on "Hunting 
in America," well composed and colored; 
from W. L. Lathrop, a tender "Twi- 
light ;" from William M. Howe, a good 
Dutch landscape, and from Edward Duf- 
ner his large, full length "Portrait of 
Miss R.," shown at Philadelphia last 
winter. 

Carlton T. Chapman's fine "Pacific 
Coast," one of the best works from his 
brush in many a day; Ernest Peixotto's 
"Landing Place — Varenna;" W. J. 
WhittemoreV "'Eleanor;" F. K. M. 
Rehn's "Sail to Seaward," a captivating 
marine; F. A. Bridgman's taint echo ot 



past performances before his hand lost 
its cunning, "Breakfast in the Harem — 
Cairo;" Charles Schreyvogel's stirring 
"Going into Action;" Cullen Yates' 
large fine "Delaware Valley from Shaw- 
nee," full of air and with superb dis- 
tance effect, and George H. Bogert's 
gray toned feeling, "Frost and Sun- 
shine," all stand out, and with their men- 
tion this hasty review must conclude for 
this week. 

The pictures in the South Gallery and 
Academy Room and the sculptures must 
be left until another week for notice. 
James B. Townsend. 



DR. BODE TALKS AGAIN. 

A special cable from Berlin to the 
New York Times contains an interview 
with Dr. Bode which is, in substance, 
a repetition of his talk published by 
the American Art News in its issue of 
Nov. 25. 

The following new points in the 
Times cable, however, are interesting: 

"American connoisseurs employ sound 
business methods in making their pur- 
chases. They deal only with the highest 
class firms, and many of them, like Mr. 
Morgan, insist on withholding payment for 
six months or a year in order that sufficient 
time may elapse to establish the value of 
their purchases beyond any question of 
doubt. 

"American collections are not wholly de- 
void of inferior old masters and forgeries, 
but they are no worse off in' this respect 
than the collections in Europe. The rate 
at which America is acquiring fine old mas- 
ters is astounding. When I visited the Chi- 
cago World's Fair there were, perhaps, 
twenty-five Rembrandts in the United 
States. 

"Your collections are not only rich in can- 
vases, but in rare Gobelins, Italian and 
Spanish majolica and enamels, Chinese and 
Persian rugs, ivories, porcelains, mediaeval 
pairftings, Egyptian and Greek antiquities, 
sculpture, magnificent specimens of crystal 
and gold work — everything, in short, which 
makes for completeness and good taste. 

"American money, of course, is chiefly 
responsible for advancing the cost of old 
masters and other art treasures to then- 
present fabulous figures. We are compelled 
to pay from ten to twenty times as much for. 
Rembrandts, Frans Halses, and Van Dycks 
nowadays as twenty years ago. 

"I regret to confess that I see no hope 
of improvement in this direction. You have 
money, you have ambition, you have good 
taste, and you will continue to drain old 
Europe in an increasing degree of its long- 
cherished gems. 

"When I consider that Mr. J. Pierpont 
Morgan alone, with his annual expenditure 
of, roundly, $3,000,000 on art, commands a 
budget just thirty times that at the disposi- 
tion of teh Berlin Royal Museum, I realize 
the hopelessness of competing against such 
odds. 

"I saw quite enough this time to explode 
the myth cherished so commonly in Europe 
that Americans are actuated by sheer snob- 
bery in seeking to possess themselves of old 
masters. In isolated cases, perhaps, snob- 
bery has played a part; but to-day, almost 
universally, it is high-minded ideals and 
intelligent and keen enthusiasm for pure 
art which actuate your great collectors. 
Europe may well envy such a spirit. 

"America's greatest art requirement at 
present," concluded Dr. Bode, "is the educa- 
tion of experts of its own, who will, when 
competent, become the directors of the pub- 
lic museums. - This supply at present is 'still 
drawn largely from Europe." 



OBITUARY. 



Alphonse Legros, 

Alphonse Legros, painter, sculptor 
and etcher, died in London, Dec. 8. He 
was born at Dijon, France, in 1837, but 
went to London and became a British 
subject. Among his well known paint- 
ings are the "Stoning of St. Peter," 
which won the gold medal at the Paris 
Salon in 1867, and' the "Amende Hon- 
orable," which received a medal the fol- 
lowing year. 



Tony Robert-Fleury. 

Tony Robert-Fleury died in Paris 
Dec. 8. He was born at Viroflay in 
1837, and became president of the As- 
continued on page 5.) 
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LONDON LETTER. 

London, Dec. 6, 1911. 

I am able exclusively to announce 
that the English collector whose pur- 
chase of Gauguin's "Esprit Vieille" 
.has made so much stir here, is Profes- 
sor Sadler, described by the "Morning 
Post" as "one of the best known col- 
lectors in England, and one of the 
wisest." This famous picture of a 
Tahitian female figure, a recumbent 
nude, is characterized as "superb" by 
"The Athenaeum" and is considered by 
many to be Gauguin's masterpiece, oc- 
cupying the same position in his art as 
the "Olympic" at the Louvre does in 
that of Manet. Professor Sadler made 
his purchase from the Stafford Gallery, 
where a collection of paintings by 
•Gauguin & Cezanne has just been 
opened. The art of the latter finds 
slower acceptance here, but Gauguin is 
now hailed with practical unanimity as 
a great artist of essentially classical 
tendencies. 

Sir Hugh P. Lane, I hear on good 
authority, is resigning his position as 
Honorary Director of the Johannes- 
burg Art Gallery and is to be succeeded 
by Mr. Henry Tonks of the New Eng- 
lish Art Club. Sir Hugh Lane's resig- 
nation is solely due to ill health — he 
lias just been undergoing a rest cure — 
and he will in future devote his great 
•energies and judgment to the Dublin 
Gallery, which he founded and of 
which he is still Hon. Director. 

Extraordinary success has attended 
the opening of an exhibition of paint- 
ings and drawings by Augustus John. 
Small panels which little over a year 
ago could be bought for £50 or £60, 
are now finding eager purchasers by 
the dozen at prices ranging from £ 130 
to £150. In his new paintings, 
John, long famous as a draughtsman, 
shows an increased mastery of color 
which he uses boldly but smoothly with 
daring juxtaposition of brilliant hues. 
Another remarkably successful mod- 
ern exhibition is that of the Camden 
Town Group, to which many of our 
shrewdest collectors are now extend- 
ing the patronage they formerly gave 
to the New English Art Club. One 
well known judicial luminary, whose 
collection of modern paintings is prob- 
ably the finest in this country, is back- 
ing this school heavily. Owing to his 
"one man" show, John, although a 
member, is not exhibiting with the 
group this year. Prominent members, 
whose works are selling well, include 
not only Walter Sickert, one of the 
leaders of the movement, but also 
younger men like Spencer F. Gore, 
Robert Bevan, Henry Lamb, Harold 
Gilman and Charles dinner. 

Of the few modest and retiring col- 
lectors of pictures of the Barbizon and 
Modern Dutch Schools, one has recent- 
ly passed away in the person of Mr. 
Hugh A. Laird, of Ardmore House, 
Blackheath, a man of refined natural 
tastes, who formed a collection of the 
most recherche kind, consisting of 
w r orks of the highest class of Troyon, 
Jacque, Daubigny, Corot, Diaz, Jules 
Dupre Decamps, Fromentin, Israels, 
James Maris, W. Maris, A. Mauve, J. 
H. Weissenbruch and others. This col- 
lection was entirely formed for Mr. 
Laird by Messrs. Arthur Tooth & Sons 
of London, New York and Paris, and 
has been bequeathed by him to the 
National Gallery of Scotland. The col- 
lection will be on exhibition there dur- 
ing the coming Spring. As many Amer- 
ican visitors go to Scotland, it might 
interest them to know that they may 
see there some of the choicest examples 
of the Masters named above and which 
will be quite new to them. 



SAINT PORCHAIRE COVER. 

Among the many recent and impor- 
tant works of art imported to this coun- 
try is a rare piece of faience, "Saint 
Porchaire" Cover, illustrated on this 
page. There are only 20 known pieces 
of "Saint Porchaire," and most of them 
are and have been for years in the pri- 
vate collections of the members of the 
Rothschild family. 

This cover, which has come into the 
possession of Mr. E. M. Hodgkins, 630 
Fifth Ave., and which is brought to the 
attention of the readers of this journal, 
was formerly in the collection of M. 
Eugene Delessert. It is reproduced in 
"Le Receuil des tentes des pieces connues 
jusqu'a ce jour, de la Faience Frangaise, 
dit Faience Henri II. St. Diane de Poit- 
iers/' designed by De Lange, Paris, 
1861. 



CHICAGO. 

An exhibition of Wedgewood from the 
celebrated collections of Lord Tweed- 
mouth, Sir Richard Tangye, Arthur 
Sanderson, Dr. Shadford-Walker and 
Braxton-Hicks is now on at the Rein- 



played in the print rooms of Mr. Albert 
Roullier to continue through Dec. 21. 
Simon's hundred prints of Paris, 
Prague, London and Venice and travel 
pictures by the way show the etcher's 
needle in a master hand. They are as 
joyous as a flower garden, and Simon 
has the secret of using color. 

The museums of the Luxembourg, 
the Petit Palais, the South Kensington, 
Bibliotheque Imperial, Budapest Mu- 
seum and Galarie Moderne in Prague 
own sets of his prints. An exhibition 
of etchings by Donald Shaw McLaugh- 
lan will soon open at these galleries. 



BOSTON. 

Two cases of beautiful, early, Korean 
pottery, were recently placed on exhibi- 
tion in the long corridor of the Japanese 
department of the Boston Museum. 
This collection was made for the mu- 
seum by Langdon Warner, assistant 
curator of the department, recently 
returned from Japan and Korea. A 
few pieces of this kind have been 
shown before in the Morse, Macomber 
and Ross collections at the Mu- 




SAINT PORCHAIRE COVER. 
At E. M. Hodgkins Gallery. 



hardt galleries. The portrait medal- 
lions, the antiques made from Tassie's 
sulphurs and the designs of Flaxman, 
Pacetti, Hackwood and Webber have 
a representation in fine examples. 

No such cameo portraits have been 
seen elsewhere, nor can one describe 
the vases, the articles. for use and for 
table decoration, all of which are pic- 
tured in the handsome catalogues of 
discriminating collectors and are fault- 
less in their way. 

The American Art News hears, on 
good authority, that this important col- 
lection will remain in America and will 
shortly find a new home in a Western 
Museum. 

The Friends of American Art have 
purchased "The Towering Trees," by 
Daniel Garber, for their permanent col- 
lection. The big sunny landscape by 
William Wendt and various paintings 
by Breckenridge, Sparhawk-Jones, But- 
ler and Hailmann and sculpture by 
Bessie Potter Vonnoh, Charles Grafly 
and Edward Berge have been sold from 
the annual exhibition of American 
paintings at the Art Institute. 

The first exhibition, of the original 
drawings of Aubrey Beardsley in the 
printrooms at the Art Institute is the 
sensation of the winter shows in those 
galleries. It is a loan collection of 
some of his best decorative figures, por- 
traits, grotesques and illustrations and 
was described in the American Art News 
when recently shown in New York. 

Original etchings in color and in 
black and white by T. F. Simon are dis- 



seum, but nothing so complete or so 
representative as these choice ex- 
amples. This Korean pottery is very 
difficult to obtain as it is much prized 
by Japanese collectors, and immedi- 
ately bought up 'by the Japanese deal- 
ers from the Koreans. Mr. Warner 
obtained most of this collection in 
Japan, but a few choice pieces he 
bought himself in the interior of Korea. 
The Boston Art Club opened its 
second exhibition of the season by art- 
ist members on Saturday last to con- 
tinue through Dec. 30. 
. For this exhibition no jury sits, and 
in accordance with the custom of the 
club the artist members are permitted- 
to exhibit two pictures each. W. H. 
Downs writes : "No doubt some paint- 
ings get into such an exhibition which 
would be eliminated by a jury, but on 
the other hand, it is not safe to assume 
that the average jury will accept all the 
interesting things offered, and it is an 
incontrovertible and historic fact that 
most juries do accept a mass of per- 
fectly uninteresting and mediocre 
works. The juryless exhibition there- 
fore have certain advantages. In all 
exhibitions the visitor has to excercise 
his right to ignore a large part of the 
collection, in order to give his attention 
to the comparatively few works that 
interest him; and as a matter of ex- 
perience, one does not find the negli- 
gible part of the present exhibition 
much larger than in many general ex- 
hibitions which have passed under the 
eyes of juries." 



PARIS LETTER. 

Paris, Dec. 6, 1911. 

There has just been installed at an 
angle of the Boulevard Richard-Lenoir 
and of the faubourg, a fine statue per- 
sonifying the Paris Grisette. The work 
was lately modelled by the sculptor, 
Jean Descomps. 

The Society "Amis de Balzac" recent- 
ly dedicated a medallion offered by Mme. 
Jeanne Hasse-Brognet, which has been 
placed on the house where Balzac lived, 
47 Rue Raynouard, at Passy. This me- 
dallion, in white marble, which was 
shown at the Salon this year, is accom- 
panied by a plate with the inscription: 
"Honore de Balzac, 1799-1850 " 

M. Williamson, the American anti- 
quaire, whose shop, rue des Petits- 
Champs, is an old last century hotel, has 
a unique curio — the traveling clock of 
Louis XIV. M. Williamson guarantees 
its authenticity from reliable documents 
to prove it. The clock in reality is noth- 
ing more than one of the large watches 
called "oignons" in use in those days ; it 
is hooked into a sort of watchcase, 
shaped like a miniature hanging clock 
of wood carved in bas-reliefs, showing 
decorative ornaments, war emblems and 
partially gilded foliage in which figure 
the king's initials. This little case 
measures only thirty centimetres in 
height. 

At Mme. Doucets, Place Beauveau, 
there is a remarkable set of salon fur- 
niture in carved wood painted white, 
epoch Louis XVI., covered with the 
original cherry-colored brocade. The 
set comprises two sofas, two arm 
chairs, six chairs and a screen. It is a 
rare collection. 

In the same room there is another 
very interesting and curious piece — a 
sacristy cupboard in wood about two 
metres high by a metre and a half wide, 
with two doors, originally of a reddish 
color, whose panels are covered with a 
lace-like ornament of iron work in the 
form of foliage and flowered branches 
of the most beautiful type, each motif 
different, the whole surrounded by a 
frame and in the epoch and style of the 
celebrated iron doors of Notre Dame. 
The iron shows traces of gilding. 

The illustrious landscapist, Harpignies, 
has just been the object of a touching 
manifestation on the part of his com- 
patriots of the north. The Society of 
Sciences of Lille at a recent meeting 
unanimously awarded to the old master 
the Delphin Petit prize of 1,500 francs, 
in recognition of his high artistic prob- 
ity and for the reputation he has 
brought to the region by his work. 

OBITUARY. 

(Continued from page 4.) 

sociation of Painters, Sculptors, Archi- 
tects and Engravers. Among his best 
known works are "Le Lever de 
rOuvrier," "Les Polonas," "Corinthe," 
"L'Echo" and "Anxiete/ 



Thomas Ball. 

Thomas Ball, the sculptor, died at his 
home, Montclair, N. J., last^ Monday, 
■aged ninety-two. He had resided many 
years in Florence, Italy, where he studied, 
but returned in 1898 to this country and 
has since lived in Montclair. 



Paul Vayson. 

Paul Vayson, died in Paris Dec. 4, 
aged 69 years. He was a member of the 
French Artist's Society and the jury of 
painters. 

Thomas Knorr. 

Thomas Knorr a prominent art col- 
lector, died in Munich Dec. 6. The pic- 
tures and sculptures in his gallery are 
valued at several millions. 



